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The Art Intbrchangb, our very entertaining 
exchange, calls ns to account for the remarlis 
made last month anent the use of old designs in 
forming new ones, and inquires with commendable 
eagerness whether we believe any artist can 
evolve a creditable design without studying good 
examples. No, we don't believe it, and what we 
said was not intended to give that impression. 
We do think, however, that the average artist of 
to-day does not exercise his brain to any consider- 
able extent in making up designs. Take the 
furniture catalogue of any manufacturer, look at 
the work turned out of these factories that aflfect 
Fifth Avenue and similar localities, is there any- 
thing original in it beyond a possibly new crazy 
idea in the adjustment of a shelf? Is there any 
distinctive point that cannot be found in almost 
any pattern book of some one or other of the 
designers that did introduce novelties years ago? 
Not at all, Eastlake is reproduced exact, Adam is 
copied to the line, Shereaton is not changed an 
iota ; they cannot be improved, they are not even 
disguised. 

The Jacobean, the Renaissance, the Early 
English, the Neo-Grec, the Louis Quatorze, all 
have been made and re-made without the thought 
of anything fondamentally new being entertained. 
When a glimmer of this sort of inspiration did 
show itself, the "new" was evolved from a com- 
bination of till these styles, with the addition of a 
Japanese column. 

We should be glad to know where the style 
of the Nineteenth century is to be found, what it 
is, and who is to bring it forth. What particular 
form will arise in the reader's mind when he 
comes to a history of "Decorative Designs in the 
Nineteenth Century?" "Queen Anne" is intellig- 
ible, whether it indicates the taste prevailing 
during the reign of that particular sovereign or 
not, is immaterial, the title itself signifies some- 
thing. "Nineteenth Century" is meaningless. 
We evidently have no aspirants to the position 
even of a TaJbert. 

In decorative easel art the paucity of original: 
ideas is almost as marked. The Japanese theme 
has been worked into rags, and until the Century 
published its new book "With Gun and Rod," 
there had been very little to depart from the 
regular stock-in-hand form. The cover of this 
book is one of the few attractive bits of Ameri- 
canized Japanese. 

There is no reason why artists should give up 
the study of "good examples," provided they can 
study without appropriating, but if this is impos- 
sible it were much better that they return to their 
original chaos (which are contemporary fears) and 
give us something primitive, that at least would 
be a novelty. 



In some respects the Americans are improving. 
A paper called the Art Amateur took designs 
■wholesale from Decoration without acknowledg- 
ment ; a new serial called the Decorator and 
Furnisher beats the Art Amateur both for merit 
and politeness, for when it takes designs from 
Decoration, it occasionally acknowledges the fact, 
and calls Decoration "our able and esteemed 



English contemporary." This cannot fail to be 
soothing to Decoration, which has heretofore been 
rather shabbily treated by peculative American 
papers. — London Decoration, December, 1883. 



The suit of Mr. Feuardent against General 
di Cesnola, by which the plaintiff hopes to 
establish a reputation in New York (and he 
probably wilf), has now extended over two months 
and' seems destined to approach Brooklyn's cause 
celebri in tediousness before it goes to the jury. 
This slow progress is due, in a great measure, to 
the course adopted by the plaintiff's attorney who 
show a glittering ignorance of archeology and a 
marvelous acquaintance with the dictionary of 
argot. There is a world of pleasure and interest 
in watching the efforts of mediocre to hoist it- 
self into notoriety by vilifying a viritness who, in 
the very nature of things, could never have any 
closer association with him. There was such an 
exhibition in Congress not long ago, and it remains 
to be seen whether the same course, in this par- 
ticular, case, will warm the hearts of the jury 
toward the plaintiff. 



The disposition, we are glad to note, of feeling 
that everything of an artistic nature that contains 
merit must necessarily be imported from Europe, 
is somewhat upon the decline, and the American 
people have learned that articles of equal beauty 
and the same artistic value may be made right 
here in our own city and among our own artisans. 
If our citizens who have the means to do so, 
would encourage native talent more by placing 
their orders for art work with those who are 
striving to build up a reputation in that direction 
in this country, the results would be very gratify- 
ing, we certainly beUeve. 

A writer in a French magazine said recently 
that the United States excelled all the world in 
the artistic production of its postage stamjps, and 
then observed that this was a most remarkable 
fact as the Americans did very little in other 
branches of art. While the postage stamp may be 
a very slight ground to build upon, yet it may 
serve as an encouragement, and if the opportunity 
is given us, possibly this same magazine writer inay 
extend his limit gradually and take in other 
industries. 

In the talent for making pictures the American 
artists lack in a great degree the "snap" and 
" chic " of the French and German, but in practical 
work they are showing wonderful aptitude. They 
are producing stained glass, fresco, wall paper and 
a multitude of other things equal to the foreign. 
We do not care often to cail special attention to 
any one individual unless the merit is strongly 
marked, but the privilege of examining the fine 
brass doors at Mr. VanderbUt's new home, given 
us recently, showed a comparatively new field into 
which New York artists have entered, and entered 
vigorously, too. The doors in question were made 
by Mr. John P. Williams of this city, and they 
are wonders of workmanship. The brass work 
upon a smaller scale made by this same party are 
equal to anything produced by Parisian manu- 
facturers and clearly evince the ability of our local 
workers to compete with those of any other 
nationality. 

We might enumerate numberless instances 
where American products of this class are pre- 
eminent, but the established reputations of La 
Farge and Tiffany, the Low Tiles, Jno. A Lowell's 
engravings, all distinctlively American, will occur 
to most of our readers and sustain this, perhaps 
egotistical, view of the national capacity. 



